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James Saywell Welcome to Hong Kong. You're on a
whirlwind Asia tour. Please tell us a bit about your
studie.

Barbara Barry We are not a big company. We're a
small studic, always have been, only 12 of us, including

accountant, receptionist, two assistants...

J5 And you do this much...
BB Well it's been my life. I've been doing this now far
25 years or more

45 You must be very selective. Do you want teo
grow bigger?

BB Mo, | don't want to grow any bigger as an

office. | have a store in Bangkok, a store in Moscow.
Understanding what the retail market, and what people
in anothear country and another culture want, has been
fascinating. Will | design for an Asian market? That's
the question I'm often asked. Mo, | only do what | do

45 s there a particular way to describe your design
process?

BB You know, I'm a woman, | love sensuality, | want

to be restored when | come home, to have a certain
sense of well-being, | do very simple things; | give what
| have to offer. ‘Design is about the big picture’. You
have to think of the mood, the mood of the room. It

2 call and response to the space you've been given,
Maybe you're living in a small space with a huge brick
wiall out your window, well that's going to cast a lot of
pink into your room, or maybe you have a lush green
garden cutside. As a designer you're responding to
what you're given, and then you try and make it work.
It never about money, it fever about how much stuff
we have, but it's about how what we have serves us

and makes us feel good when we come home.

Lo for me, a lot of tonalities, a lot of values of the same
hue. Why do we love to look at water? Why do we love
to walk on the beach and lock at sand? Because it's
mesmerizing - the psyche is mesmerized. We are kind
of hypnotised, nurtured in a way, by subtle changes in
nature. That's why we love the forest. The big picture
and the smallest detail and the way they relate to

each other interests the mind and the body. 5o those
meanings and thoughts go inte all of my work. Like the
subtle patterning here in this fabric - it's encugh for
re. | don't like a lot of big fabulous stuff - like ook at
my graat lamp in this eclectic world we live in, and the
maodern piece of fumiture with the antique, and the red
and the pattern’, etc. To me, | would lose my way.,

The “stuff of life” is the pattern... | can see it and appreciate it and take it in, if my
background iz subtle. 5o in a way it's teaching subtlety. And the Chinese clients, once
| get them away from the topical veneer of fashion, and say, I'm talking about haauty,
ir all its aspects, its propertios and elements - and how they that are based on deep
rmeaning - then they go there, From Moscow to Beijing, in all ry global travels, I've

then been able to go really deep if | talk about the symbolism between things.

We visited the Forbidden City, and the young guide said, “Look at the big picture,
and then the small." 1ts what | talk about all the time: the big picture = the mood -
and then the small detail, the sheet you're sleeping on, the teacup, the coffes you'ne
drinking. And once | bring them badk into that, its a universal connection, And | think
they're left with something. They're not left with just, “this sofa is this and that thing is
that." 50 for me these weeks in Asia have been about reducing; you keep reducing,
asking 'what is essential™?

Design is connection. And design has properties. We can stop looking outward, start
logking inward, We're all humans, we all have the same basic neads. It's a harsh world

out there, design at its best can be an antidote to that harshness,

J5 Did your philosophy come before your aesthetic, or vice versa? How did it
all begin?

BB Absolutely in tandem. Cnly the awareness, and the articulation of it, has come with

age and wisdom, For years the press would call up and say, "Oh green is the hot colour
this season, what do you think about green? and I'd say, ‘colour never goas out of

fashion, Green is about energy and life.” So | think it always kind of went hand in hand

For me it's about survival. It's interesting, when you travel, you're not in your own
home, you only have your suitcase, What are the elements that make vou feel ‘at
home'? a sense of wellbeing. What does well-being mean? You know, we don't sleep
in cur big cars, we don't sleep with our expensive wristwatch or handbag, or these

axtarnal things people have. Well-being is feeling healthy, calm...

J5 ¥ou must be ruthless in being able to say no. To clients, to requests to
design everything under the sun.

BB Some people think that once your name is known that your doors are being
knocked on non-stop... but nat really. | believe a lot in the power of intention. 'm
interested in how things are run actually; | love a well run home. It might be the tiniest
apartment or quite a big home, can be two or three homes, can be the plane or

the boat. It's about something well done and then well un, like a cup of coffee well
made. Thera's such a veneer of what style and taste and luxury is, but for me, luxury is
the shoe man at the airport, polishing your shoes with intention and really deoing one
thing well. 5o back to whether we turn clients away, my intention is to have the right
clients coming to ws for the right reasons, and we can talk philosophically, not about
trends, but about bringing the awareness of the senses up because it is through our

senses that design speaks,

| love furniture making. There are limitations when it's manufactured. Even high-
and. But inside that is a challenge. %o if vou're going to be working with a company
that is primarily wood furniture, you have to know where the reveal is, you need to

know how to hide it, you still need to get your thought across in a market that is

increasingly flooded with homible knockoffs, or just more stuff ...

I"d always drawn, and | didn’t look to history, didn’t like traditional homes, didn’t

want cold contemporary. | think |'ve helped to author an American lifestyle that is
based upon relaved pieces that are handsome. | don't care about provenance, | really
don't. | love the most humble thing, if it's well proportioned and it's balanced and
there's a compaosition... 5o it's great to work with a cornpany like Baker for example,
that is really striving for guality, and mone artisanal things, not just everything brown
anyrmore. And allowing the people they wor with to be themselves. We do bespoke
things for our personal clients, one at a time, and painstakingly. | decided years ago
it e manufacture. Baker is the vehicle. | like te wark with them, go to their factory,
work with their people,

J5 And it's manufactured in America?
BB Yes, that's part of what makes them Baker.

15 |5 there a ‘Barbara Barry Style'?

BB | do know that whan | walk into my rooms, when they're put together, that there’s
a gestalt, a mood, that | don't see everywhere; that's what I'm trving for. It's what | tell
the retail staff... when a customer walls in, don't start deseribing the piece, ask them
to sit down, serve them a cup of tea, then say to them, ‘just tell me how you feel in

here'. It's not linear.

Furniture’s hard. It is easier to do fabric, or carpets — when done you just roll it up and

send it out, Baker works really hard 1o get it right

J5 Maybe it's a blessing in a way that the costs of production in America were
higher than in China, so that companies like Baker, to pay its workers etc, had to
maintain a certain quality level, and not drep down to compete on price.

BB Mayie. Like | say, | know what | have to offer, I'm not a technical designer, | don't
do high-end modern... it you know what you can do, and then just stay there and do
it really well.., Baker knows what it can do well, They have a centain thing they do and

as designers wea push them. We've pushead them to work in metal, to do gold and

silver leaf, and they are open to these things.

| 'wonder how, when everyone has everything available to them in today's world, how
they discern quality? Is it the piace tself, is it the name attached, is it the brand? In a
sense | become like a creative director of every company | work with, saying to them,
“ou're doing too much, bring it back in, edit.” Deliver something of value, with white

glove service and excellent management, and do what you say and say what you mean.

45 Would you describe your ‘style’ or aesthetic as intrinsically American?
BB Ch yes, absolutely!

J5 And yet there's a drop of Asia in some of the aspects, like your colour sense,
some of the tones you love, and the way you frame things...

BB Yes, yes, and evaryona's really mirrored that to me. And the sense of zen. Is it
literal 7 Mo, | look at this piece we did, and | look at those Chinese paintings, with
the mountains in the background. Yes, | think it's maore of a universal keying into — like

| say, “we bow to the same gods’. That's all. We bow to propertion, to simplicity, to
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symmetry, to touches of detailing, and it's so much more present over here. | like the

association |with Asial. It's authentic design in places like Kyoto, the Forbidden City...

J5 Where do you think your taste developed, or came from?

BB When | was small, it used to really bug me when things didn't match. Like trying

to set the table with threes, when | needed fours. And there used to be a dye called
RIT DYE in the days before coloured towels and my mother [an artist] used to dye our
towels purple, and over time they would fade. | would feld the laundry and | would
arrange therm in a spectrum, dark to light, very seriously, and if someone weould pull one
from the middle I'd get upset. Musicians are born with a pitch, or they can hear music;

writers see words. | have to make beauty.

J5 Are you obsessive about it, outside your own atelier? Such as when you travel,
does disorder bother you?

BB Yes, | often have to change the room at the hotel. | think for me, and for so many
people, when they are searching... don't we all want something well run and well

thought out and something soothing? This idea of luxuny.

J5 Getting people to realize that luxury doesn’t mean ‘more’ but rather just the
right amount.
BB Exactly

J5 Do you think people know it when they see it? People who aren't trained to?
BB |t changes... pecple keep wanting to put monikers around design or designers.

As you go through your life and career and keep changing. How we define, what we
define. America is similar to China, in that thera is this wanting things - | want this,

| want that = this getting things = thore's a correlation there. And you climb up this
mountain, and hopefully vou get there - | fael I'm there — and you look out and then the
descent, coming down, it's taking things off and lightening vour load. .. letting things

go

J5 America has its own style, something unique to it, that you can't find
elsewhere.

BE | think it's because we don't have that yoke of history. 1t's about light, openness, a
certain casualness, And we see so many different styles, but what we do as designars
iz a synthesis. |5 it the simplicity of it, or the light? Either way | feel blessed to be an

American designer,

I waork in a guiet, small way. | don't lock cutward, | don't really read magazines anymore;
I'm not interested in trends. Why? Because I'd lose my way, | think. But to sit down

and draw. .. to realize that nothing stands on its own but is part of a larger whole. To
contemplate, that is design to me. | think architects sometimes design furniture, and it's
such a great ohiject, but its just that, forgetting that it has to live with something else

So if you have one great eqg chair or something, then vou need a lot of neutral stuff not

be in competition with it.

J5 Yes, architects tend to see furniture as little buildings, facades, forms in space,
but are not so good at the ensemble; we see it as a miniature cityscape. 5o our
way out is to get very minimal! Does success bring you the luxury of owning your
time, or the opposite, being a prisoner?

BB Such a great question, It's interesting what people think “famous” is, or ‘success’

For me, success is the ability to disappear. Success for me is buying time. And buying
space. [t hasn't always been that way, "ve worked very hard, and really gone out there,
and gven, Like we all do. Mow, the way | define success is tima — we all only hawa

so much of it. But success does breed success. And its something | talk a lot about
with my partners in design, So that's the problem to me, at its core, of this whele
machine of ‘design’ or fashion. We make a collection, it's successtul, they want more.
But embedded within the collection was the idea of timelessness, of non-fashion,
anti-fashion. | believe there are only so many great paint colours or colours of fabrics
in the world, there are only so many patterns. Done! If you do one great chair in your
life, great, get off the stage. Chairs are 5o hard to get right. | like to think of beautiful
basics. Like with bedding I'm designing, thinking of components, subtle textures.
Again, | know thats what | have to offer, as a designer, and | take it really seriously, |

work hard at trying to keep doing simple things. And not too many of them.

My new collection for Baker has made the "old collaction” sell more too, and it's 12
yoars old! Well, how old is Ming? Why do we say 'new’ and "old™ its like you do

something, you offer something up, and then you get off,

J5 Yet it's tempting. As a designer, you are kind of intrigued... could | do such
and such?
BB Yes, it's secuctive

J5 1 have such admiration for the ability to say, ‘Na, | den’t think I'll do that. If

| do one or two less things, I'll do them better.” And anyway it helps the brand
MNOT to do everything.

BB And the one Eames chair you love, or Ming chair you love... do yvou need more of
them? And the person who designed them, what was their output? Why are we like
machinas?

J5 Maybe it's the consumptive modern culture.

BB But don't you think young people are getting it more, are understanding that
modernism's really here to stay? In America modernism is like a tidal wave. Suddenly
young meoney, young smarts, don't need the decorative aspect. | think maybe we
are starting to understand doesign in our culture, for the first tirme. Craft, the artisanal
quality of somathing. The little places and people doing things well, | think the
awareness of that is coming up and that's the kind of world people want 1o live in.

J5 Last question. What would you like to design that you haven't?
BB An airling, The interiors, the uniforms, all that,

J5 You would be perfect for that, | can see it. I'm guite sure it will happen.

BB ‘What's so great about being an international designer is that | get to travel the
world, without the weight of history, drop in, cbeerve the essential and bring it back,
infuse it into the furniture, or any design I'm doing. And that's why I'll never stop
travaling, and why | travel with my watercolour kit. And that's why this Asian trip

will engender something new. And if | don't think about it too much, it will happen
maturally. Like a cook who travels and local ingredients find their way into their food.
Because we're all just cooks. And we've got to just keep going, get up every day and
keep at it.

45 What a pleasure to talk with you, thanks s much.
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Photography by Jacopo Spiimbengo

Water Table

Zaha Haoid has unweiled a new wersion of her Liquid Glacial tables: Prototype Liguid Glacal features a fiuid decoration on the large surface of the acrylic-and-plexiglass form, making it
zeem as if ripples were draming into the legs. The orignal Licuid Glacial tables, infroduced in May last vear, comprized a coffee table and a dining table. The latest addition to the series is
260cm long, 160cm wide and 74.5cm tall, "l have always Deen interested in the concept of fludity,” says Hadic, "Using all the acvances in design, matenal and manufacturing technologies,
wie are now able to achieve even greater resuits in (thes areg).” Prototype was shown at an exhiletion at Dewad Gill Gaferies in London, alongside its creator's proposal for a 128m supernyvacht

for German shiptuilding and engineering firm Blohm and Voss, waww.Zzaha-hachd.com

Uplifting

Elastic, clean and modem are the three key charactenstics of a chair that,
some say, has revolutionised traditional fumiture design. The brainchild of
Mumbai-based designer Fenny Ganatra, Bounce has become & much-
coveted piece snce its launch m 201 2. "lts minimal design and playful form
is based on erganomes and countess aycles of testing,” says Ganafra.
“Bounce is made of poycarbonate and silicons, resulting in its being
weatherprood, strong, stackable and bghtweight.” Three sets of rubber bands
made of reengineered slicone, designed to support the sitter's weight, offer
not only sturchy practical function but also a truly unigue visual stump... e
stamp. Bounce comes in a numibzer of sharp colows, and is available in Hong
Kong through Evenghing LUnder The Sun.

wiy fearyg.com  wwiyeverythmgundertbesin.com, bk

Compound Set

Scandnawan desgn emponium Normann Gopennagen has brought out

a new range of candlenolders iy Simon Legald called Foi, The collection
consists of four different options, each on a round or oblong tray with &
simple, minimal design. Says Legaid, *| wanted to create a litthe family of
cohesive products. Each candieholder showd hawe its own expresson but
share the zame DNA as the rest). It was important for the different pieces
to be able to function by themsehes as wel as together with the ather
candieholders in the set.” Avalable in a variety of sublle hues, Fok pieces
easily blend into any style of home decor, waw, ormann-copentiagen.com
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The Great Outdoors

If vou're looking for the perfect backyard getaway, look no further. Kettal Landscape
Pawlion is a colaction of autdoor furnituse and freestanding pergofas. The pergolas
can be personalised and configured to indude a single or doulzle aluminium
structure, diferant calling rmodals, and sides in saven finishes. They can also
incoporate dayoeds, armehairs and dining tables. The “no-frills collection” not only
provides shefter, but also brings order, form and structure to outdoor arsas,

e epttal com

Image-Building

Thirteen youngsters wha share a passon for construction were made official
ambassadors for the industry at a ceremony for the Buld Up Amibassadors
Campaign organised by the Construction Industry Souncil {CIC) of Hong Kong last
month. Selected from 138 nominees by a judging panel composed of experienced
constructon professionals, these ambassadors will strve to enhance the mage of
the construction industry through a seres of pullicty actwhes, "We are delighted
1o e found such a groun of young individuaks whio are truly enthusiastic atiout

a future in the construction industry in Hong Kong,® said Billy Wong, Ghalrrman

of Construction Industry Training. "By promating the dynamic and energetic

irmage of the construction industry to the public, especialy to yvoungsters, Buid

Up Amibassadors could help attract people from different walks of ife to jon the
industry and in the long term, support the indusiry with sufficient manpower supply
for upcoming construction projects.” So that they can excel in their new roles, the
yourg advocates will be trained by the G in commurecation and presentation skfs,
professional image and soclal etiquette. watahooorg

www.bulld4dasia.com
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Dandy Interior Products Ltd.

Close Encounters

Awarc-winning photographer David Yamow's latest images are collected in his new book, Encounter, which was launched at The Space in Hong Kong's Sheung Wan district on

20 November, The 176-page volume gathers nearly 80 stunning monochrome photographs of widife and remote peoples, accompamed by Yarrow's narmative describing the challenges
of shooting in some of the most desolate comers of the world, These chalenges incuded: overcoming the fierce dry heat of East Africa; frostoite; hevng to talks down a grizzly bear
unexpectedly encolntered in Alasks; and endurng 30 hours on the watar to capture the moment a great white shark caughit its prey. An impactiul combination of mages and waords,
Encountar not only demonstrates the extraordinary lengths Yarmow wil go to in pursuit of the ‘purest’ images possble, but aso offers nsight into the envronmental and geo-poitical issuss
surrounding nis subjects. wwwihespace.hk  weww davicvarmowonotograsioom

Retro Spheres

The Atomic lamp by Delightfull is a must-have for any vintage iover, As its name
suggests, the lighting device reminds one of chemical particles. It consists of a set
of glossy, gold-nlated round shades, aranged in an asymmetric design to enhance
its urcorventiona! form. This instant eve-catcher comes in saveral colours, incuding
black, blue, brass and white, and is sutable for both private and pubic interiors.
gy, cediahtfull e

Designer Treats

To celebrate the festive year-end season, Kartell has refeased
its first collection of gift options by top creative cesigners,
Abbracciaio, 'hug’ in falan, is a candelabra designed by
Phillippe Starck and Ambroise Magglan | oomorises two
identical structures placed ore in front of the other ang linked
in a “loving ermbrace”. Abbracciao holds twoe candles and

is made of palished aluminium. Chistoohe Plets degant
line of mix-and-match plastic wvessels, caled Shiowya, has a
perforated bid that afows the transtion from vase to bowl 1o
table centrepiece. Another bright idea is Tab Lace by tafan
desigrer Ferucco Lavani, Tati s a rectanguiar, Art Deco-
inspirad tabke Emo; ts body of transparent potvcarbionate
arcases an infermal “diffuser’ i a black lace fabric that creates
a soft yet ‘noh” atmosphere. To view the complete colection,
wizit v warted. it

Roman Connection

Andante, purveyor of high-end Halian fumiture in Hong Kong, has branched out into the Chinese
mainland. The retaier recently welcomed owver a hundred guests at the opening of its new Minott
collection showroom in Chengdu's Yanlord Landmark Plaza. Among those celebrating were Antonio
Lasping, talian Trace Commissioner in Beijing; Antonio Marelh, Minotti Besident Area Manager for
China; Tony Luk, Foundear and Managng Director of Andante; and rencwned Hong Kong architect
Steve Laung. Estabished for nearly a decade now, Andante ams to provicde Chinese customers mone

immediate access to conternporary Italian furniture, and plans to further expand its presence in the saries, which were inspired by Matisse's colourful masterpleces, Speaking about
the exhibition, Alsop revealed, “The paintings for thes exhibition were stimulated by

laking at birds inrmy garden in London. The birds chosen ae primarly Indian, of

which many are under threat, or inceed aleacy extnct.” The bold pantings convey
Alsop's passion for cokour, which, according to the architect, “utimately brings (him) i
choser to ventng new architectura”. wwheiofa.co.uk Saturday 9:30 & 5 pm, Sunday and Public Holid

H Igh Art Wallc ] n Panegls
Pantings vy leading British architect Will Alsop were recently shown at Indar

Pasricha Fine Arts in London, The show featured works in acrylic an canvas and
paper, including paintings from the sometimes artst’s Passion from a Falcon Eve

China rmarket in the Coming years. waww.andanta.com.hk
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CREATIVE MINDS

GID E A .-|_.~. %’rﬁ Hang Kong Shawraom ¢ Project Office
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GID Limited

1/F. Ghuwangs Enterprises Bldg, 382 Lockhart Rd, Wanchai, Hong Kong
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Made In ltaly
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Message In A Bottle

If vou've decided to stop buying bottled water in favour of refifng a reusable water
loitie, this could be wour next purchase. .. Using smart design to combat plastic
waste, the Dopper Founcation has developed a highly duralle, ERFA-free plastic
ottle that nott only helps raise ervircnmental swareness but also funds cean-water
projects in Mepal. The chean and contermponary design of the eponyrmolshy narmed
Donper bottle incorporates a white portion which, besides sering &8s a decorative
akerment, doubias as a drinking cup when removed, Donper s priced at HEE 160, and

iz availabke in festive green as wiel as pink, blue, orange and white.
WAL CODDErasia. com

Plant Tech

French company Parrot has launched a new device that takes weeless technology
irto ancther dimension — your garden. Shaped Bke & small tree branch thrust mto
the sod, Flower Power helps keep one’s plants healthy thanks to a dedicated app
cevelopad by infernational scientists, Whiethar in a pot or a bed, the device maonitars
and analyses folr critena crucial 1o the growth of plants: sod moistune, fartilisar kv,
ambient tempesature and light intengity The data is then sent to an app on the
User's smartphone or tablet via Bluetooth, promipting them to adjust the conditions
if recessary, Users can select the specimen to be monitored, from a liorary of more:
than 6,000 plants, trees and vegetables, and access that specimen’s fact shest
with plenty of tips to keep #t healthy and robust, What's more, muitiole Flower Power
Sensors can be associated with a single app, SO users can monitor as many plants
as thay lika, For mone infarmaton, visit wiaww parat.com

LOBALBVIEWS

Unit 1204-5, 12/F
O.1.B. Bullding _
100 Siow-
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The city's anneal design festival accurred

as usual in the giant Hong Kong Convention E
Exhibition Centre, and this year's partner country
was Belgium, The event, which sew exhibitlons,
aeminars snd spesches delivered by lnduatry
luminaries over the course af thres days, hos
becoma & highlight on the city's calendar, at
least for people in the design profession. This
year"s offerings seemed & bit tame, but conteined
the kind of eclectic mix of talent and ideas that
Bobw always brings; evarything From the banal

to the great, the boring to the vrexpectedly
interesting.

lihet's significant about Boll st this point of its existsnce, is the guestion
of what is intereating, and what ian't. IF there's a pattern, it's that

the big mames ineited sach year, the Pritzker alomni and intermational
starchitects, are guite oftan a letdown while the smaller names or general
unknowns often bring fascinating ideas and emergy to the halls. Also, the
ewvent is, intentionally, such @ hotchpotch of elements. there is little
point In trylng to apply an overly rational objective to attenoing: you're
better off just losing wouraelf in the achedule and plcking from whatever’s
available as it strikes your Fancy. The architects invited, of which there
are always guite a few, usually show their recent waork, in condensed, high-

ringe 220_16

BoDW -
BUSINESS OF DESIGN WEEK

"BUSINESS OF2
DESIGN WEEKS

_.*.—-"' -iﬂ-—__—__

speed presentationa that become very dull very Faat, These are than followed
by & guestion or two from the audience, before the speaker 1s wahered offstage
far tha next guest. [t might be unrepasomable to expect the arganisers ta
create an environmant of real discussion when they have large crowds to herd
gnd tight timelines to sdhere to. Mevertheless, one slways leaves thesa

places wondering what the point reelly wes. With constant media coverege of
the profession anyeay, and instant sccess to relevant information via the
Intermat, is it really necessary to Fly people in From all aver the world,
rank humongous halls, and invite thousands ol guests, only to sae the speEakers
laser-point their way through photos or renderings of their work? Well, maybe.

Perhaps it 1s precisely because information i3 now uwbigulitous, that we
requlTe these somewhat anschroniatic methods of knowledge exchange. Haybe
it's importamt to see an architect im the Flesh present the resolts af his
labours. Perhaps crowding into & dark hall and listening throuvgh an audio
trenslator to some foreign practitioner we've never hesrd of, is still more
meeningful - and more likely to surprise - than stumbling upon them aonline.
Bolid is mounted at colosssl expenae esch year, to establish Hong kong as a
place where design is held in importance,. BHut whether tha initiative is any
closer to its stated goal than when it Fipst started in ZJ00Z, is a hard casse
to make, and this year's effort was not entirely convincing. That doasn't,

howevar, mean the show was & weste af time and money.

Among the Few items in the category of vnexpected pleasuore this year was 2
presantation on day ome by Patrick le Quemont, a Frenchman who spent most

of his youth and prime designing sutomobiles in Europe {mast lengthily at
Pensult), then retired to design yachts as & hobby, and Founded a design
school. His obwvious enthusisam for the procesa of oeslgn in his own Fleld,
and his ability to derive great pleasore From the small details, was nobhing
short al inspiring. He was Ffaollowed by 5o0u Puojimoto, a young architect From
Japan who is somathing of the flawour du jour (He racently took London




by storm with his Serpentina Gallery Pevilion). As

his presentation cleesrly demonstreted, he is conswmsd
with making architecture that almost 'disappears'. His
desire Lo make constructions that parallel models in
nature has led to @ continuing investigation into & kind
of dematerialised architecture. Ewven his gargantuan
proposals seem like ephemera; wispy, delicete buildings
and cltyscapes laced with light and air, and avoiding the

umight of gravity-based corparmality.

Inde=d, it seems that ‘nature’ is the inspirstion - and
aspiration - of mode right now. Sou Fujimoto's elder,
more Famows compatriot, Toyo Ito, spoke later that same day, end he too seems sbsorbed with buildings
that aren’t thers, or try not to be. This Pritzker Prize-winner has made & couple of extreordinary
edifices, and 8 Few others that are perhaps less so. His work 1s eclectic and at times hard to
gxplain, His presentation included recent efforts for relief shelters in Japan, and an enormous

cultural building in Taiwan.

Before Ito, we heard from Richard Florida, &an academlic on the culture of creativity, who gave a
lively, well-renearsed presantation - without notes or images - on the tise of & new economic model
im pur bime, driven by and centred on what he calles “crestive cultore™, While Flarids seems to place
unduve emphasis on some of his points, there is no denying his basic thesis. or his sincerity. Other
speekars that efternoon included Wicente Gaullart, who recounted the urban stretegies he is involwed
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The Pioneer of Healthy & Energy Saving Sun Shading
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Retrolux louvers, the invention of Dr Halmut Koester,
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accomplishes seemingly contradictory ocbjectives at once.
It is the first venatian blind that provides a single solution for
solar contral, daylight harvesting and glare coniral with the
ability to maintain views to the cutside simulianeousky.

The louvers neutralise heat radiation by reflecting back

overheafing sunlight via the w-shaped section of the louvers,
RETRCLux blinds reflect 70-90 percent of the solar energy
coming through windows in summer. As a result, lighfing

and cooling costs are much reduced. Many buildings with
RETROC facades in moderate climates do not require air
conditioning. Instead, less costly and simpler measures,

such as cocling ceillings or thermally activated building
componeants have been found adeguate.

RETRO louvers are dlso recommended for the benefit of
carbon dioxide reduction, and cffers new avenues in the
design of green architectura. Besides energy efficiency and
improved daylighting, RETRO technology helps to create
healthier werking environments by using natural doylight for

room llumination.

RETROSolar China
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with in Barcelona part of the city council, and Bwon Young Gull, who

outlined ma small-scale improvements, from bus-shelters to
ced in Seouwl’s wurban realm, The contrast with Ito's

Fancilful araojec EiOmE 12

twa, @ group of architects of less remown took the stege during tha
Spece and Design session. Julien Oe Smedt, Keith Griffiths, Isabel Uan
3 of their work whilch

B g3 all preaented conci:

Led thEir res
1le dowm Ll o i R bl mocks whak T

buildings can - aor cen't - accomplish. Hut the sess i g2 the se

of & schoal-like show-and-tell, ving the caffeine- ing sudienca a

bit dezed and prompting mufFled criticism of whet exac the objective

Across the lobby wes the annual exhibition of design good called the
HMTCDE Inmo Design Tech Expo - Inspiration Hell. Here plenty of students
and wvisitors wendered emong the booths which Festured cool new prototy
design sward-winners, and gadgets from the pa
exhinltion called Hend-Made

‘Liph ol |_'|_'_i|_ : made af bamboo that, one doesn 't parna
with the material. The Inno Oesign Expo as & whole lacked a sense of

substance or cohesiveness, just es in previous yesrs; nevertheless, it

EITLIC XC )

exclusive walleoverings

provided a refreshing breakout zome in which to appreciate dasign on the
practicel, ewery
noni delved into the producta he e,
, Fiat, Tota, 5 ing and 3K . § .
amang oth ar Lust followed 4 L'I'r:-'rl"'
en interesting discussion about his furniture designs, which are known e . B ROCAD ES waven fabrics walleovering collection

for their curved metallic surf Top strategist Larry keeley, who for

. -
been @ conaultent to multinatlonal co 5 L-u-E""‘ 4 ¥

iFmowation

=

imalemnsgnt comarehensive and =00
d now 15 platFarms, ok prodocts, he s

list of ten inno sparked a surge of interast from the audience.

At another wvenue, Benny Leong, Assistant ProFessor et the Hong Kong .'
|
Folytechnlc Unive naderater : y
Fratured talks b i e E e r for OS0RD: Yo | _—-.
Ping, Professar a iE Rock l#ang, Tong Ho and Lee kan-
Teai, Tai E ;'s director, product designer and .

graphic designer, ; and Willism Lim, Founder of Hong hKong

chitectur y 2 LL3. 4 1'9 258 n Sed an a new
concept af leware, cook and Food = .
08080, while I_ullg, Ha and Lep g ElhEir mma R .

2 Flomg, wh incorporates graphics, products, furniture, ion and
gencing into the ancient 1 of tea-drinking. Using video clips, Weng
illustreted the 'intimate reletionship' betwsen people and tea. dh
Rogditiomally, aight up-and-coming designers brouvght unigue parspec

c 5 . . S T TAT AA A A PER

to the local design scene. Mike M introdueced same of his wall-k ]," I I“‘u_,- y 'f"'\l__-"'u' Ck
creations such as the Eyeclock, Moon Reach Ladder and the Big Big P = ==

: i ; . T #E B B
series. Kingsley Mg sheared with the BobDW swdience a bit of design wisdom a i L il
plua a plethora of his works which have been show i at notable HONG EDNI ELLINT ANGHR GUANGIHOIL HEMN] N CHEHNGDU + HGAPDE [ A 1 [FETHA M
exnibitions and international wvanues gio Miro's creative director F

.'-':||' Ket o & I Mbsar "I'II-'. llciver | ndpaint _.'.'I:":' wering = Curtoin & Ushaksteny Fibric 'l:’!'.ll Paper / Aerdic Screen = Ttomi "I.I -I_.I_. woerra Adbiesive

Cran pxplored his # irm" = range gf works, fraom crafts amnd bric=-a-brac

to design systems. DOther speakers on the panel included Catharine Mui, Tel - 289% 2337

Showroom business hours © Mon-Sot; 1000 om - 4:00 pm Sunday ond public helidays: closed

Hong Kong Showroom : 18" foor, Kwan Chart Tower, & Tonmochy Road, Wanchai, Hong Kong
Rjax Lew and his pertner Uirginia Lung, and Simpson Tse.

]

Kowloon Showreom : Unit 2803, 26% Hloor, Miramar Tower, 132 Mathan Road, Tzim Sha Tsui, Kln.

Tel : 27356337
Showrocom business hours © Mon-5ot : 10:00 am - 6:00 pm  Sundoy: 171:00am - 600 pm  Public holidays: chosed

Wehsite © www totming.com  E-mail © zales@hotming. com T o bbb c otz lpape




Deesign Republic Desgn Commune, Shanghai,

by Neri and Hu Design Research Office

Hywndai Card Design Library Seoul,
by One O One studio

Lisckey Shophouse, ngapore,

by Chang Architects

Wakw hla. 7, Lyo

by Yu Ping

1 Barmboo Theatre, Hong Kong,

by CL3 Architects Led

Tse, Tek Fai Simpson,

in Communication Design

Chan, Hoi Map,

in Froduct and Irdustrial Design

Lai, Yee Hung,
in Product and Imdustrial Design

Lee, Ming Yin Celesty,

in Communcation Desig

Lau, Ka Lo Carol, =
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EXPO PAVILIONS — ASTANA

LISHUI ZIJING TECHNOLOGY ENTERPRISE PARK — NANJING

hinge 221_24

Image courtesy of Adrian Smith + Gordon Gill Architacture

In the capital city of landlocked Central Asian Republic Kazakhstan, preparations are underway for the 2017 Future Energy Expo. Helping with

those preparations is Adrian Smith and Gordon Gill Architecture (A5+GG), the practice chosen to design the event's facilities. The project will
comprise 118,620sg m of exhibition space, a residential development, retail outlets, and zones for educational and civie functions. In keeping with
the exposition's ecologically minded theme, AS+GG's scheme will deliver pavilions that are powered by renewable energy sources. “The forms and
language of the buildings are designed to reduce their energy needs and operate as ‘power plants' that harness energy from the sun and/or wind,”
says partner Gorden Gill. "The buildings will use this power directly, or supply it to the district-wide smart grid for storage or uge.” The project’s
centrepiece will be the 24,0008g m sphere-shaped Kazakhstan Pavilion, which will have a “transformative skin”, for reducing thermal loss and
interior solar glare. Construction will begin this spring; the site will be converted into an “office and research park”™ once the expo has run its course.

Construction of the Lishui Zijing Technology Enterprise Park will soon begin on a site just south of China's erstwhile capital. The 140,000sg m
complex, to be built around a series of waterways, will house spaces for office, retail and civic uses. “The masterplan was conceived to respect
the contours and context of the site and to integrate the existing network of canals and reservoirs into a cohesive layout, which encourages strong
links to the wider city and creates green corridors and permeability throughout the development,” says a statement from BDP, architects of the
competition-winning design. The park will be realised in stages, with the first phase scheduled for completion by the end of the year.

CULTURE AND ART CENTRE - QINGDADO

More statement cultural facilities are in the
pipeline for the Middle Kingdom. East coast
brewery city Qingdao is to be the recipient of
a Steven Holl Architects-designed complex
compriging three museums — Modern Art
Musgeum, Public Arts Museum and Classic
Arts Museum - which will be laid out like
“art islands” around a central square. There
will also be an area for performing arts
programmes. The scheme takes inspiration
from the Jiaozhou Bay Bridge - a landmark
structure in the region - as evidenced by
Light Loop, an elevated covered walkway
that connects all the public spaces. This
suspension-bridge-esge structure has
numerous skylights and contains additional
gallery space. The buildings and infrastructure
will have a plain monochrome look. using
sanded marine aluminium and stained
concrete, though the undersides of Light Loop
will be decorated “in the rich polychrome
colours of ancient Chinese architecture™. On
the roofs of Light Loop will be photovoltaic
cells that can provide power for up to 80% of
the centre's electrical needs,

AIRPORT TERMINAL 4 - SINGAPORE

Singaporean studio SAA and British practice Benoy have been chosen to jointly design the concept and interiors of a new terminal for the Lion
City's airport. Covering 195.000sq m with the aim of accommodating 18 million travellers a year, T4 will have a glazed facade and feature vertical
landscaping. Inside, the two-storey facility will have a bright colour scheme and be illuminated by “sky lanterns”. “The planning agenda is centred
on intreducing efficiency and comfort to the travel experience,” explains Benoy director Meeta Patel, “State-of-the-art facilities including self-check-
in kiosks and self-bag-drops will provide travellers with a quick and easy airport journey." There will also be a retail zone with Peranakan-inspired
shopfronts and a mezzanine dining level overlooking a central interior garden. “With Changi Airport Group and Benoy, we strive to create a unique
T4 experience that pushes the boundaries and inspires the traveller like never before,” says SAA managing director Yeo Siew Haip.




[praject news]

TAICHUNG CULTURAL CENTRE — TAICHUNG

Japanese studio SANASA has won an architectural
footrace to decide who designs a new cultural centre
in Taiwan's third largest metropolis, Taichung Gity. The
complex, comprising several blocks linked by ‘floating’
walkways, will house a permanent exhibition area, a
multimedia and Internet resources centre, a library,
administrative offices, bookstores and reading zones.
The site's arrangement creates voids and plazas.
Translucent mesh will be draped from the roofs, like
curtains, giving the facades an ethereal quality. The
gcheme tries to capture 8 sense of movement and

openness.

Image courtesy of SANAA

GARDEN BERIDGE — LONDON
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Image courtesy of Arup

England's capital is to get a new bridge. The new pedestrian structure across the Thames will create a direct link between the South Bank area and
Covent Garden and Soho on the north bank. The Garden Bridge, designed by architect Thomas Heatherwick and engineering firm Arup, will feature
indigenous plants, trees and shrubs, arranged and landscaped by British horticulturalist Dan Pearson, and will be become a prime destination for
Londeners and tourists alike. The peaceful green space will afford views of architectural landmarks such as St Paul's Cathedral, the Shard and the
Gherkin. “This garden will be sensational in every way; a place with no noise or traffic: where the only sounds will be birdsong and bees buzzing and
the wind in the trees, and below the steady rush of water,” says actress Joanna Lumley, who has long campaigned for a green bridge in London. "It
will also be a safe and swift way for the weary commuter to make his way back over the Thames.” It is hoped the vegetatious viaduct will be ready by
the end of 2017.
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House In Nagahama
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CIPEA Blockhouse #4
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House in Nishimikuni

92sgm

NISHIMIKUNI, OSAKA
CITY, JAPAN
YOSAKU TSUTSUMI -
ARBOL

—— 1 : e e : e i | Fhotography by Yasunori Shimomura
1|l-|:~+: .
set down gently within the centre
of Osaka City, this casis of a house
was designed for a retired couple
embarking on a new stage of life
After deciding to keep things to
one level, the issue of maximis ng
privacy became dominant. The site
15 surrounded closely by a number of
taller apartmeant blocks, which gave a
certain fishbowl sense to the matter.
s parti established an entiraly
niroverted plan within a perimeter
wall of wertical timber. The house

itself basically places two conr

around them. The narrow gap between
moms and L|.§|r-;:-;.>r: wall proguced an
angle that ensured seclusion, in turn
allowing the inner closures 1o

entiraly of floor-to-ceiling glass. The
skinny gardens lend the inlariors a
sublime ‘living in nature' atmospheare
almasl unbelievable within the conltext
of a tight urban situation

Tao maximisa the sense of inner calm
and visual fluidity, conventional rooms
are minimisad in fTavaur l'_'|[ TREN 5p4ACes
that can be flexibly programmed. This
works well in Japan, whera much af
the domestic living takes place at
ticor level anyway, and extra doors
and walls can be avoided. By kesping

all visibble materials to vertical

fram interruptions and feels luxuriausly
minimal . Undoubtedly, however, it is
the 5-shaped garden's 'negalive’ space

efiect upon the interiors that




House in Sonvico

250sgm
LUGANO, SONVICO, SWITZERLAND
ARCHITETTI PEDROZZI| E DIAZ SARAVIA

Fhategraphy by Fina Brioschi

This courtyard house in Switzerland establishes its structural system as the
dominant feature — a pre-stressad concrele slab resting on two corner cylinders
and the natural slope of the land, plus an upper storey roof on 20 columns
allowing the internal spaces to remain free. The rectangular plan s enlivened by
being raised above grada, thus sinking tha actual courtyard 1o the leval balow,
In plan: simple as pie. In section: pragmatically interesting because of the slope.
In alevation: searching for purity via the distinction of struciure versus infill. The
house combines these three principal moves to make the most of itself. And it
does; it is wondearfully self-explanatory, bul never bana

Internally, the public and more private areas of the house claim differant
segments of the doughnut, and offer different views and relationships to the site
and the courtyard below. Ample perimeter glazing gives access to both, and
thera is a constant evolution of views and angles that amplifies the rooms and
creates excitement. Externally, the house locks guite ditterent from its different
sides, simply because of ils relationship to the slope. The actual courlyard space,
which features a reduced open staircase in concrete and a swimming poal,
essentially provides argas covered and shaded or open o sky thal invite outdoor
living, under the encircling canopy of the building.

The house in Sonvico is a rationalist gem, and serves wall as an exemplar of

that end of the design spectrum, where built form explicates directly a set of
crystal clear alamants within a single, avident diagram. Incidantally, it happans
to provide a counterpeint to recently popular ‘crganic’ and 'exploded” design
Irends. This house is immeadialely underslandable, and doesn'l sacrilice an ounce
of complexity for being so.
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House on the Corner

f65g m

OSAKA, JAPAN

KEIZO MATSUDA &
MASATOSHI FUJIMOTO

Another ‘'mini-house’ in Japan, whare
innovalion sesams 1o grow In Inverse [_'lrl"_.pl"_.rll-::rl
to project size. This tiny dwelling, built for a
young couple with a small child, ococupies an
irragularly shaped, constrainad site on a busy
street corner where vehicles have to navigate
acuta turns, Indead, the negative attributes
of the land are what made it atfordable in

the first place, leaging lo the commissioning
of the house. Sometimes, bad news is good
news, Predictably, the architecls were excited
by the limitations, and came up with a rather
vertical, almost entirely introverted parti. The
concrata struciura faces a solid wall to the
busy, noisy corner, and opens windows to

the south direction instead. Liguid insulation
was applied to the exterior of the concrete
walls, retaining thermal mass. A very low
construction budget accompanied the small
land size, 50 every sguare centimalre bacame

precious.

The building basically works in section, to
allow the 30sg m maximum footprint regulation
a change to function. On the lower living

level, this inspired the idea to cantilaver the
concrele slab over the parking slot cutside
and use it for the kitchen countertop, which
itsell becomes the landing for the staircase

In fact, a number of level changes are used to
help ascend the section as well as enlarge the
gxparienca of the building, so that the aye can
always access other, adjacent levels of space
Interior linisheas af raw concrele and wood
reflact the budget, but also provide a pleasant
conlrast o the client's antigque furniture

The House on the Corner is undoubtedly tiny
but particularly on its mast mysterious facade
(facing the busy intersection} it achieves
something close (o grandeur. Appearing as

a highly abstract concrete form, it might be

a ulility shelter, or a piece of environmenla
art. It is sculptural ang vague, and has made
necessily into an abstracted virlue
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SANTA FE, MEXICO CITY, MEXICO
TALLER HECTOR BARRGSO

Another courtyard diagram, done d antly for a vary
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Kfar Shmaryahu House

600sg m
TEL AVIV, ISRAEL
PITSOU KEDEM ARCHITECTS
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Residence in Kallitechnoupolis

KALLITECHNOUPOLIS, GREECE
TENSE ARCHITECTURE NETWORK

Fhalogra By Filippo Pali
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Slip House

LONDON, ENGLAND
CARL TURNER ARCHITECTS

Any story on house design ought to include a sub-section on the
housas that architects design and build for thamsalves. Il's a segmant
of particular fascination becausa the world assumes that these houses
are somehow more 'truly” expréssive of an architect’'s biases, talents,
preferences... and go they should be. More oftan than not, these
projects are also limited by tight budgets, and so one aspect cf their
nterestingness is how an expert ekes out the absolute most from every
dollar invested, squeezing good design out of rather thin air, Often,
architects constructing tor themselves use the exercise as an opporiunily
for axperimantation, and the housas become laboratories for intarasts
and themes of investigation. That is alse why thesa projects someatimas
drag on longer than normal; the designer has no one forcing him to
commit to decisions, and more than enough spare ideas to kegp him
distracted. In the end, architects’ houses usually come out simplified
pared down, edited to their most direct state. And this is a good thing.

LIK architect Carl Turner and his wife Mary Martin desired to build
thamsalves a new house, and purchased a few years ago a nondascript
housa in Brixton, with a leng garden and a separate derelict garage.
They weare invasting in site, not building, knowing they would replace

it anyway. With husband playing the role of architect and wife that of
clizsnt, the brief evolved as reguiring privacy, a roof terrace and "timeless
modern space with a sense of tranguillity anag diffused light”. In fact
Martin wanted the interior Lo evoke monaslic guietude. The house also
had to have flexible space and be subdividable if the future necessilated
. And it would sirive to be as green as possible.

With an analysis of the street itself, as well as Dutch housing precedents,
a massing diagram evolved. |t expressed three levels in boxes that

‘slip’ torward on the sile as they go up, stepping back correspondingly

al the rear. Translucent glass cladding took on a primary role once it

was selectad to conceal the roof tarrace (which was not to typea in the
arza), To achieve both the cantilevers on the streat elevation and flexible
intericr space, steel was chosen for the structure, then left visible within.
Pre-cast concrete planks form the floors, walls, ceilings and stairs.
Finished plywood panelling completes the interior aesthetic, working very
well with the material paletite of concrete, steel and glass.

From dead-on the building is modestly scaled, almost demure and,
aspecially after dusk, offers intaresting plays on transparancy and
translucancy as it ‘reveals' rooms, the roof terrace parapet, and the
ayers behind the external glass cladding. From the cbliqgue view, when
more of its traditional context joins in, Slip House seems a bit more
radical; mot impolite to its little terrace house neighbours, but gently
prodding the area into the 21st century. lis height is emphasised by

lhe squaring off of its cornice ling, and the cantilever forward, while
perhaps nodding indiractly 1o lhe upper bay window projecliens nearby,
s emboldaned by the grean glass dress it is wearing {mayba “Slip" also
refars to the upper storey's wrap?). Mot always the most naturally elegant
raterial, green glass hare actually brings something to the house... Its
translucency and vertical reveals seem to sotten the hard corners of the
box

Turnar has made an evocative little building, with surprisingly ample
niarior spacas; the kind of logsa, flowing domastic anvirenmant suited
parfactly for the averlap of living and warking that describes modearn
urban life for o0 many people. Well, architects always bring their work
home anyway, 0 no wonder
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The Wall House

1,116sg m
SINGAPORE
FARM, WITH KD ARCHITECTS
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M House

SINGERA, REPUBLIC OF MOLDAVIA
MARCEL LUCHIAN STUDIO

This sleak, unusually shaped home is not particularly large or aspacially
odd, but it is an expert azsembly of material, silhouette, angle, tone and
scale. Twe conirasting forms are interlocked one atop the other - though
varhanging it - producing the principal diagram. From there it's all sensuous
elails and sublle, somelimes liny, compositional moves thal massage the
eve. By flexing the outer skin wheare he choosaes to, but never grandstanding
in i, Luchian manages 1o bring inlerest in line measure, balanced with calm

stasis and formal stability. The house's unique characteristics are virfually
1=

all underplayed - the way a wall facels inward, or a cornice line stretches
oul a kit further than expeactad to farm a canopy. This is a game of slight,
momentary inflections, and it's played very well.

From a distance the housge attracts with its basic dark-and-light juxtaposition,
as well a5 a couple of larger scale components, such as the roof and a pair
of oddly charming "chopstick’ etruts propped at a sharp angle against one
corner. Up closer, the quister, sexier interventions on the facades come inlo
vigw. The way Luchian turns up the frame above a wall of glass, in ling with
the root overhang, or angles support piers on one side, to imply that the
uvpper form has landad on the lowar ane as if by flight, Indaad, thare are
vague similarities to automotive design in his hand here. And like a great auto
in reposs, Lthis lirmly stable building seems ready lo leap

Town House EM

340sg m
MECHELEN, BELGIUM
AREAL ARCHITECTEN

This townhouse in Belgium works a series of subtle moves inte a unigue
variaftion on type. The clues bagin with the street facade, which bath
respects the contextual alignments and conventions, and inflects them with
slight angles and recessions inlo the frontal plane, It's as il the building
vere evolving from tweo- to threg-dimensicnality, or from drawing to reality,
as you walk nearer 1o it, The sectional organisation usas the three sloreys
quite lagically, placing sleaping on tha middle lavel and living reom on the
sun-drenched top floor, which can take greater advantage of root terrace
and larger glazing. Bunning upward through the centre of the plan, latarally,
s 4 skylit open core (the staircase traces it} that brings an almost ethereal
ght glow to what is normally the darkest area of the house. Malerials such
as bleached timber, exposed concrete and a large area of brick walling, all
contripute to the mooo

Thanks to minimalist detailing and an emphasis on large, uninterruplad
surfaces, this central ‘light cavern’ casts a mood over all the spaces, and
makes an internal world that feels complete, detached in a good way from
the unpredictable world outside. This sanse of an urban casis contradicts
the close quarters of the row-house density of the urban tabric here. With the
benefit of a rear garden at grade, and the upper terrace, living hare is not
unlike living in a garden pavilicn.
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Following on from its success in London, Dubal, Bangkok, Miami and lstanbul = all
designed by Moriyoshi Muramatsu - the newest Zuma occupies The Landmark in
Cantral, offaring yet another styish venue in which to tipple, turm heads, &nd talk

the talk. Leather, dark-stained wood, and lightbox surfaces abound, dousing the
genernus spacea in a mood of luxurous indulgence. & Cd booth holds the centre of the
bar, announcing its emphasis on the latest music and & general party atmosphere,

Surrounding walls were produced by using glass from recycled bottles, which seems

appropriate, and have been coatad with polyester resin to anhance their luminosicy
amid the plentiful special lighting effects. Other tones hew to dark and seductive, the
hetter to offset the glowing bottle glass,

hirga 220_56
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The ber joins the existing Zuma Japanase restaurant one level below, and generally
follows its aesthetic cues. That space, which has been open for some time, set
standards for innovative dining design and use of matarials, and has become one of
the city's favoured eateries. The new bar ought to complete the nighttime picture, and
will have no trouble staying busy with the precinct’s fashionably affluent [and thoss who
wianit to be). It might have made some rather ssfe choices in the design department,
but remember where we are; the overheads in this neighbourhood rial any in the
world... Mo point in getting too radical.
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BUFF...

H-Kore
Liquid Interiors

Moy that urban gyms are as ubiguitous as sik-pack abes, iUs

getting harder to tell them apart. But Hong Kong design

studio Liquid Interiors has given this category the old college

try. H-Kore is a "boutique fitn aciity” at the heart of the

city's power base, in Central, It appeals to those young turks
Il find tirme

' portfolios. The

also has a cheeky side. Concentrating on using Megaformer
miachines as part of the Lagres Ftness regimen, Hore's
classes are imitad to 10 persons at a time, which allows
the establishrment to maxmisa its usa of limited space. It is
the kind of personalised fithess programme that appeals

to those who can afford it and who don't fancy the meaat-
rmarkat mentality of everyday maga-gyms. Going it & hit
smaller also allows more individualicy of design, which

o d Liguid Interiors head Rowena Gonzales: "Gym chains
follow a by-the-hook formula that creates sterile, impersonal
interiors. We wanted H-Kore's design to be both provocatie

and practical.” And it is

Within a general aesthetic of industrial loft chic - think

d timber, brick, exposed concrete, etcetera - there
are small points of humour expressed through signage,
Iighting, motvational messages and the like. It's not
overdora, and never detracts from the central purpose
of the place [to produce better-looking bodies), bt it does
lighten the mood; gym bunnies sometimes ke themsealves

aftar all. A weathared-steal logo mounted

bahind the recaption desk sets things off. In the main
workout room, the raw timber and masonry walls are nicely
juxtaposad with the rathar technical aspect of the workout
machings themselves, making it feel as if one had wandered
into an early 20th-century factory building producing we
don’t know what. A colourful sofa off to the side invites

resting-heartrate pauses or after-workout socialising

leather details carry on the casual atmosphere, Above

showers, neon hotel: | '.'an..=|n-r.'," signs bght up when stalls
are inocoupied. Cailing fans help reduce AC use, and fit with
the penre, though the arched windows seem to be out of

place in thie middle of the moden city.

Liquid Interiors has done a lot with a modest budpet and a
simple programma. The fitness fisld was more than ready

fior soime imagination, and H-+ors spins it




HISTORY LESSON

University of Rome lll Architecture Faculty
Studio Insula

Photography by Stefana Cerio, Alberto Novelli and Insula srl

Almost tan years ann, Rome-hased architectural practice
Studio Insula was commissioned to transform part of & former
slaughterhouse in the city's historic Testaccio district into &
satelite carmpus for the Unnversty of Rome (1 Intislly designed by
[talian architect and engineer Goacchino Ersoch in the late 158th
century, the £5,000sq m meat-processing facility, which was
shut down in the 705, comprsed a series of ndustrial buildings,
brick paviions and a combination of stone and iromeorke Cnly
recently was the transformation project completed, with most
af the buildings repurposead into workshops, classrooms and
auditoriums... and, in typical ltalian fashion, no dearth of historicsl

weELifas,

Eugenio Cipollone, design principal at Studio Insula, made sura
o keep the aasthetic authentic. "Our goal [was] to enhance
the existing space without overwhelming it with [new) forms or
incongreous elements. We tried to behave in the same way the
architect who [originally] designed the place would act in the
present day,” he explains. "The new features are made possible e
by introducing, only where necessary, new elements designed
in a very [subdued] manner, so as to leave always visible and
understandable the original spatial environment.”

The Schoaol of Architecture occupies only part of the new
campus. The designers had to carefully determine suitable areas
for lecture theatres, seminar roomes and study spaces, as well
as venues for students to gather socially in. The most recenthy
converted of these, Pavilion 2B, is a fleable location for all those
functions. Steel beams hold up parttion walls that separate
numerous classrooms and workshop speces, Opaque folding
panel systems create smaller, intimate rooms for meetings,
while a large ‘collectve space’ functions as a hink between the
school and the library

For Pawhon 7, a multipurpose covered hall with four skyhights on
the gable roof, Studio Insula designed three workshop spaces
and a 260-seat auditorium by inserting three partition walls

miare from stesl, gless and wood. The minimal material palette

and colour schema make for a snber learning environmennt,

allmwang students to “develop their own ideas clearky”, Adds

Cipnlione: “Simplicity, Inearity and igphtness were key ingredients

in redesigming both interiors and extenors.”

The complex yet understated desgn stands out for ks abiliby to

enhance old textures and surfaces. But, mors importantly, it
serves as an example - aspecialy for the architecture studants
inhabiting the building - of how successful heritage-based
regeneration can be achigved.
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GREEN
GOODNESS

Cafe Melba
designphase dba — _ — _' ' ,:?HM%)

If you fancy the thought of being
in a well-designed noshery that
serves up wholesome food in a
verdant setting, then Cafe Melba
rmight just be your kind of place.
Singapore-based architectural
firm designphase dba was the
creative force behind this simple
rectangular bog with &l windows

that open up to a quist patio
shaded by ancient angsana trees.

Locatad within the luxurianthy
green compounds of the recently
opened Goodman Arts Centre
[the former LaSalle College of the
Arts] in Singapors's Exst Coast
area, the small eatery is & hiend
of miuences from Melbourne
and Asia [hence ‘Melba'], with
intarpratations of Australasian
dishes. “The story of Cafe Melba

began with & romantic notion and - : . ¢ (R Iil-“;ﬂ;.u-; 0 '.-'"" o Ii i-:ﬂﬁii
awalk through the garden of the - | L v u“.i“'-_..___ _._:-i':_"['i i :
Goodman Arts Cantre,” explains — TL il 1] !E!hr b

doris Angevaare, design director ; oy o =

—— E _ | T - ' tmber floors, exposed beams and earth-toned fabrics

at designphase dba, "The site further emphasisa the cafe's raw, natural tone. In fact,

has a beautiful aspect, perfectly
positioned a5 & vantage point to

designphase dba opted for tmber and glass in the
construction to create an “interacting fiow" between the

the panorama of lush grass and interiors and the exteriors.

elegantly tall follage which created

the perfect setting for the cafe- A variety of seating options inside and outside [on the
restaurant.” patio] allude to the “modern Australian vernacular style”

that the team =ought to express in their design. There
Even from afar, the 1,500sq fi: 23

i5 a large open kitchan on the rght, & concreta bar top

bistro appears chic and stylish, topped with solid reclaimed timber on the eft, and several

Without ssaming pretantious.
Housed m a glass buwilding, Cafe
Melba presents a causal, alkday
dining experience, with daylight
fittering in through the 4m-high,
locally sourced omberdouvered
windows, The restaurant’s rustic
yit indiestrial assthetic comeys
its cormfortable, "sophisticatad
country cabin® feel. Ciled

hinga 220_82

communal tables and benches In the centre, from where
diners can enjoy views of the adjacent field.

Motes Anpevaare, "The idea was to evoke the feeling of
bemyg on a family holiday — of residing m a relaxed vacation
cabin and gazing out on nature.” Cafe Melba's artsy locale,
the surrnunding old college buildings and the site's nch
greenery practically scream ‘tranguil eecape’, and serue
up a dining concept in perfect keeping with the tropcal
amvironment of Singapora.
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BRAINY

Lycee Albert Einstein

NB Architectes with Francois Privat

Imaging attending Albert Einstein High School... and being just a mediocre student!
Almost as stressful imagme designing it Well, at least this new project wasn't
greenfield; the building and institution already eusted, & leftover from the 1960s. Tha
current architects were charged with expanding, renovating, improwng . A three-
pronped strategy was arrved at. First, the architects wanted to “reconguer the human
scale in building and outdoor spaces”. A major central courtyard space thus serves
tn organisa and clarfy circulation through the site, besides acting as a prime mesting
space. it connects to a restaurant and cafetena, administration areas, a workshop,
and teactung rooms. The students hang out here in their free tme,

Second, revise the landscape. Gardens between buldings on the campus were
densifiad, and plantings screen views while provding thermal enhancement. Thare arg
wooded areas for shade, hardscaped areas with seating and shade structures, and

plantiful flora all round.

Third, think longterm, Ths primanly centred on sustainabilty and setting an example
fior & feasible educational model representad by architecture. The architects talkad

hinga 220_54
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of creating a "new spatial scenography”, The building selectad to best reprasent. this
attitude houses an application restaurant plus classrooms. ks external envelope is
graced with sectons of vertical metal sun-shades, brightly coloured in grey, white and
orange. From a distance, these join to make patterns outlined with colour and tones
of contrasting shadows, The building also generally ightens the mood of the campus,
where linear concrets box structures group to impart a distinctly late 20th-century
nstitutional character. Nowadays we know that educational facilties are less about
stem facades and more about innovative teaching methors; less pedagogic scolding,

mare nurturing engagement. Or so we hear,

Concrete is still the main matarial hare, &5 it must ba to cohere the campus and kesp
things from seeming overly thenwersus-now. The objective was to evolve the facility into
the present, not trash what was already there. If one was hoping for some cerebral
marriage between the patterning of the wertical panels and shades and Einstein's

own theories, It was not delivered, Perhaps that would have been asking too much,
Monetheless the building and its newly Endecapad grounds are handsome, welooming,
yet serious, And that's not a small achievement
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GRANDEUR

Shangri-La Hotel, Qufu
ABConcepts

Mever & brand known for cutting-edoe dasign, | . | I I I | I | I |

.:..‘_

ShangriLa is nonetheless hugely successful

throughout Asia, having smacked the sweet

- spot of Incal tastes in luxury. In China, & has ’ IR RS TR iy o H
avolved its image and design language over i 1 I " i 1&
A i
: time, not radically altered it. Minimalism iz X e s _'I‘.. ? e ; e '. |
o 1 i v § 1 0" il
Iy .ff’ N, not what this chain - or its customers - are ] K. 1 | IE! [n}. T ' "
il . [a . . B W H . % . ~ ! L
— ‘“11 aftar, It makes perfect sense, therefore, that i »
. ABConcapts was tapped to dasign the hotsl I E.-'i i ! :: I
— r — = ) -_'-z‘ [l
- - % }H brand's latest offering, m Gufu, The Hong Kong ; ks --.. I '11 1
- g s = ARF i !
. /_' ""c ) ; A i 8 e interiors firm has gotten very good at knowing by :.'
¥ " i ] J
: F - ’ cmitalitg Hlante dasirg - s : i
— : el — — whiat hospitality clisnts desire, and what : — 3 ‘ [ 2 :: 2
" i . defines Iuxury in this part of the workd i -‘-—"0“"!3 ol - '
’ o i . | = - . - i
" - - e :
& L_r_ - ‘:' Hﬁ;r. g :;
3 . - The ShangriLa Qufu i the first meajor ey i

hotel in the city, the hometown of Confucius,

The designers have blended up a rich

i
r
o —

rmixture of tones and crafted details that are

= . ———

™ Al & | i : exuberantly ‘Chinese', unabashedly expenshe,

| b and quietly modern. Make no mis

1
[t . |
I - - ! ke
. 5 P « ol z 1 J
. # O RRRR— L Aot an xercise in abstraction or updating,

bt the language is applied consistently &t i [

rom the very large reception

and ballroom spaces, to the small, custom-

Pr— dasigred light fixtures or door pulls. Although

i

ot R P

M the rather polithuro-predictable exteriors
-

of the huge building hark back a couple of

: decades [to a by now passa intarpretation
I i W
fay kil iy

of state-sanctionad grandeur], the designers

e

haven't been intimidated, transforming the

T e

gt "= = e difficult proportions of the larper spaces ; 5 ! |

. through & ralentless adherence to good = |

, the application of well-chosen materials 1 b
" and fabrics, and soft ighting. The colour e i it

palette of the hotel is particularly pleasing, ! ~

avoiding entirely the blindingly bright lumens
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‘ !
J : and bronze, red lacquer and vanila white, lots of beige and
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Gufu defimitely deserves kados of the non-philosophcal kind




- < o ; ¥
e . P' - - A
-
- ey,
'!i ' .-un.lm! E -ﬂmgﬁﬁﬁw =

——

e —

ey

Photography by Shu Ha, except whare statad

Hirge 220_70




[fulcrum]

axternally legible. The programme includes the conference centre, a theatre
and opera house, an axhibition centre, bagement parking and service space.
A ground-level public zone orgamises access and circulation and differentiates
the various programme elements for their different users and schedules. The
grand theatra, seating up to 1,600, and the adjacent flexible confarance hall of
2,500 seats, are al the core of the plan. The arrangement provides for flexible
reconfiguration of the spaces, so that they may share facilities and welcome

avents from opera performances to business conventions and meetings.

Around this core are placed the smaller conterence spaces, most of them
enjoying direct dayight fram the roof above. This approach yvields a kind of internal
piazza and streets that ara sufficiently concentrated to be easily comprahendead
and navigated. The interstitial spaces that result are ideal for the smaller, less
defined breakout and socialising activity that iz actually important for conference
uge. Catering can go on hare as well, and gardens, smoking zones, coffes spots,
atcetera. On the water side of the centre is access to the future cruise temminal,

To raduce the envirenmental load of such a lange structure, various methods were
amployed. These included the use of seawater and heal pumps for lemperature




[fulcrum]

Detroit... or, indeed, late 20th-
century China, Tha architects
have hit an aesthetic sweet
spot between eras that we
knawy throwgh visual refernce
points such as large-scale
pieces of steel, and they
have choreographed those
references into something

astonishingly new.

The building seems almost
alve, adamantly man-made
but anthropomorphic and
almosl prehistons in s scale-
less crouch., And wnlike so
many current shape-shifting
archilectural bombasts, ths
one will be near impossible
to mimic; thare will be
attermpls, no doubt, but they
will b2 humiliated before the
excellence of detailing and
Litter consistency of the Dalian
F1-;:.'.-:~grapl-:_..- i i building. The architects have

) shown how it's done at the
topmost level, and suddanly
mads so many other ‘iconic’
buildings in China seem like

ephemeral stage props.

modification, both winter and summer; natural ventilation, ample daylighting through aparturas in the
walls and roof; and solar pansls integrated into the building's skin, The structural system relies on
14 vertical steel and concrete cores, as well as encugh steel to allow large spans {of over B5m) and

g et iy
cantilevars (over 40, P :

All of the above discloses the building’s factual attributes and functional viability. .. but skits the
most contral aspect of ite impotance. Coop Himmalbau iz a firm that hasg, for over two decades
now, demonstrated consstently ngorous adbergnca 1o innovation me contemporany architectural
practice, Despite completing numerous projects within a general context of tormal flumy — with
copious copying and innumerable pretendars = the firm s never 1825 than sarious and oniginal, and
its work almost always pushes the discourse of architecture forward, The Dalian project is anather in
the same vain. The building is strikingly individual, yvet very clearly of its place — a quality expressed
through its matenality rather than its shape; through its method of assembly and indirect reference
and nol ils surface appearance or signage. 1 recalls, in s own abstract accent, the language of
epic industrialisation, even as it tinges that recollection with nostalgia and celebration. I looks back
as it strides forward, casting itself in a kind of timeless state that perfectly synopsises China's current
moment, The extracrdinany mampulation of it metal skin, with sub-patterns of openings that appear
at times like gills in the flanks of a wondrous amphibian beast, leads us toward a post-industrizl
urban near-future even while it reaches back to 19th-century England, or early 20th-century




Henley Halebrown Rorrison Architects

This London practice was founded only in 2010, and has already started to leave its fresh-faced mark. Its earlier incarnation as
Buschow Henley had a name for inventive, adaptive reuse projects in the eity. The new office continues in a sympathetic vein. An

interest in building typolegies underlies its ethes; exploring the characteristics of types that are recognisable to the culture and a
building's users. A belief in the social responsibilities of architecture encourages consideration of how buildings can better our daily

life, work experiences and leisure activities. This entwines a vision of architecture as a balance to the increasingly digital, virtual
world. Within the practice, discussion, critique, research and teaching enliven and deepen the development of work.

Akerman Health Centre - London

Designed for the Mational Health Service, the centre houses three GF surgeries, presance. The skin, clad in brick with textured surfaces, gives the structure a bit of

plus dentistry, midwifery, paediatric and other facilities for its neighbourhood. gravitas zppropriate to its purpose, while maintzining zn off-white implication of
Constructed with economy, the building nevertheless has a strong public presence sterility, The regular punched vertical openings are no-nonsense and handsome
representing its functionzl importance to the community. With hints of 1950s-era Atop the main central parapet, oversized letters in 2 pleasing, mid-century font
precedents in terme of style, the understated exterions suggest efficiency and complete the impression with vaguely Ristorical wit.

qeod management, with a light touch of institutional persanality; it has civic

hinge 220_76
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This little mixed-use facility streetside in the port
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The Yard - Roehampton
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St Benedict's School - Ealing

I'his West Londan school is dominated by nearby Ealing Abbey, founded in 1897,

The new structure by HHBR houses an assembly hall, a chapel, music schy

arr1 Bsuildding guie
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Hong Kong Tramways and POAD co-hosted Urkan Art Workshop last month. Cpen to
anyone aged over 15, the event saw 57 members of the public express their creativity
with spray can paint and stencils under the guidance of a leading urban artist, "Lirban
Art Warkshop was born from our innovative mindset. For the first time in this campaign,
we replaced printed vinyl with actual ‘live’ canvases, demonstrating the remarkahle
potential of the tram shelters beyond their role as outstanding advertising platforms,”
say the organizers, The works were displayed until late December at the tram shelter
outside Ragal Hotel in Hong Kong's Causaway Bay district.

Simply Spa

Last manth, eolourliving hasted a media preview of Dornbracht’s latest innovations

At the event, Mr Andreas Dombracht, Managing Director and CEQ of the Dornbracht
Group, Mr Inga Schweder, CED of GOCO Hospitality, and Or Christine E Bruckner,
Chairwoman of the AlA Intermational Committee, led a panel discussion sharing

their profound insights inta the evalving clientele of the spa industry, as well as the
opportunities and challenges posad by digitalisation in the domain of quality living
and lifestyle enhancerment. The press alsa witnessed the launch of Dornbracht’s lastest
intelligent luwury spa products — Sensory 5pa and Foot Bath.

Turning Waste Into Treasure

Ihe Construction Industry Council and Zero Carben Building recently announced the
winners of the inaugural “Upcycling Design Competition”. Seven pieces of harme
décar created by 14 students divided inta teams were selected as autstanding
designs by the panel of judges. These students, from the Hong Kong Design
Ingtitute, Hong Keng Community College, Hong Kong Paolytechnic University,

and Hong Kong Art Schaol, were evaluated on their creativity and innovation in
promaoting low-carbon living. Mr Lam Sai Chu, a student from the Hong Kong Design
Institute, won the top prize for his "Water Bottle Light', which turns used plastic water
bottles with LED light bulbs into a luxurious, yet chic chandelier. The competition
raceived a total of 16 entries from 34 students, which are on display at Zero Carbon
Building in Kowloon Bay

| . R

Constructive Construction

Tha Canstruction Industry Council {CIC) taday successfully organised its CIC
Conference 2013. The theme of this years conference "Construction Innovation:
Productivity and Technology®, was well received by more than 2460 delegates from
varigus countries. The one-day conference focused on how the wider adoption of
new innovations and business management practices can improve productivity in the
construction industry, with an emphasis on Building Information Modelling. Local and
averseas experls shared their experiances and insights al the evant.
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CINQUANTA COLLECTION. MODEL 070 BRIGHT BRASS, SERGIO ASTI 1957
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enrico cassilia

DAL 1850

MADE BY © OFFICINE MECCANICHE PORRO

www.enricocassina.lt
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TURNSTYLE
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MADE IN ENGLAND

HAND MADE IN ENGLAND SINCE 1992
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design, taken by the hand

design by Danlel Libeskind
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NOVELTY FOR MODERN HOSPITALITY
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enrico cassina
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CITY ART DECO
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MAGMETIC HANDLES WITH PRIVACY MAGNETIC LEVITATION MECHANISM

* Perfectly flush with the * Diamond-cut surface for
surface, coin shat for perfecily Flat and glossy

emergency opening amd potished finlshes.
lateral magnefic hardle.

bronze finish
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a new additio
beautiful, rich

Silver Bronze qb

n to Turnstyles Composite family. Made with real bronze to produce a

metallic patina,
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Combination Composite - Gooss Neck - Ringtail

(Ghown in Siver Bronze & Polshed Michel)
Lead Strip Rough Cut

Shagreen

Silver Bronze Texture Examples
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Panini & Tube

, Polished Nicke! Finish Shagreen, Polished Michel Finish

—
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Rintail, Dark Bronza Finish

Rough Cit, Polished Michel Finish
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